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Welcome
Dear All,

As we reach the end of September, the
nights are drawing in and I have heard
a few comments about the heating
going on. Unbelievable, as we are
normally basking in an Indian Summer!

I am reliably informed that it is only 15
more Mondays to Christmas which
means only one thing - 11 weeks to
curtain up for ‘Come On Jeeves’.
Rehearsals have started in earnest with
our director, Sandra Barfield, the cast is
a mix of new and existing faces and
promises to be an excellent show.

This is an ideal opportunity to get
involved. The committee have already
been contacted by some members
who have just joined and want to get
involved. I say to all members – please
don’t be shy, there is always an
opportunity to help either on the bar, the
door, Technical, backstage, leaflet
dropping, costumes… the list is
endless. Something for everyone.

We are in the process of planning social
engagements for 2018. Unfortunately
we had to postpone the Summer Social
due to be hosted by Jeff & Heather
Adams at their beautiful home in
Westerham, but we intend to organise
a one for February and another in the
Summer. If you have any suggestions,
views, ideas you would like to put
forward, please do let us know.

I look forward to seeing many of you at
our monthly get together The Thirsty
Thespian - see our calendar.

Best wishes for the rest of 2017

Best wishes,
Karen Williams-Holt
Chairperson

WADS CALENDAR
19th October,
Thirsty Thespian 
8:30pm
Grasshopper on the Green 
5th November
WADS Youth Meeting
3;00pm
Westerham Hall

Contacts
Karen Williams-Holt, Chair

chair@wads-web.net

Bev Newbold, Secretary

secretary@wads-web.net

Annick Barbaria, Membership 

members@wads-web.net

Mark Mountjoy, Treasurer

treasurer@wads-web.net

16th November
Thirsty Thespian 
8:30pm
Grasshopper on the Green
29th November - 2nd December
Come On , Jeeves 
8:00pm plus 2:30pm Saturday
Westerham Hall 

The happy band at rehearsal at Westerham Hall last Sunday: 

Roger Williams, Julie Tushingham, Paul Bowen, Sandra Barfield, Steve Hemsley, Cathryn Gahan, Don Short

Our December production is well
underway now. Guest director, Sandra
Barfield, has cast the show after
successful auditions and is now in
rehearsal. Part of the happy band can be
seen above, the full cast list is: 

Ian Burns as Jeeves, Steve Hemsley as
The Earl of Towcester (Bill), Paul Bowen
as Lord Carmoyle (Rory), Julie
Tushingham as Lady Carmoyle (Monica),
Liz McCreadie as Mrs. Spottsworth,
Roger Williams as “White Hunter”
Captain Biggar, Don Short as Col.
Blagden, the Chief Constable, Cathryn
Gahan as Jill Wyvern, and Karen
Williams-Holt as Ellen.

Ashton Taylor Smith has taken on set
design to bring Lord Towcester’s
crumbling pile to life on the Westerham
stage; Roger Williams and Julie
Tushingham are heading up the publicity
team and would like to hear from any
willing helpers for flyer distribution; Nick
Randall and Amanda Jones have
volunteered to join the technical team;

Sara Williams will head up the costume
team; Annie Houghton and Sarah Pearce
will lead Make-up & Hair and Mark
Mountjoy and Judy Duffield are covering
production. 

An Appeal to All Members

From articles in previous issues, members
will be aware that we have struggled in
recent years to get a full crew for shows. It
is a big commitment for the period of the
show, but great fun and rewarding. We
need your help!

Mark and Judy are drawing together the
full crew as we go to press and appeal to
all members and potential members
interested in joining the production crew,
either as a seasoned regular or an
enthusiastic beginner, please make
contact with asap. We are open to all
offers of help across the board, be it a few
nights on the bar or on the front of house
desk, right through to backstage,
prompting, set construction, technical,
leaflet dropping, painting, dressing,
anything and everything... 

Come On, Jeeves
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We have had two really successful
meetings with our group since the last
Green Room and things are moving
forward. It has been good to meet up with
them all and part of being involved with the
Youth Group has been that we have asked
them to bring a friend with them and this is
working!! It’s been good to see new faces.
The age range of those attending has been
from 11 years to 15 years and it has been
great to watch them work together.

They are a lovely, lively talented group and
we have FUN! Especially if pink wafer
biscuits and chocolate digestives are
provided! We have started to look at
improvisation and their performances
have, quite honestly, blown us away. Their
skill and maturity when dealing with this
work has been quite astonishing and show
that there is an incredible amount of talent
in their ranks. We are hoping to run a
workshop, with an outside provider,
focussing on this aspect of theatre, in the
near future. 

We asked them to prepare a monologue
for our recent meeting and have enjoyed
several quite outstanding solos from the
group. It is tough to stand and deliver
something like this to the rest of your
peers, many adults would find this
challenging but they are all having a go!
They are always very appreciative of each
other’s performances and the range of

subjects has been really creative – words
from West End shows, songs and
soliloquies – all delivered in a very inventive
way. 

We also had a play reading of an extract
from a contemporary piece for young
people which was fun but interestingly,
something from Shakespeare keeps
cropping up as a play choice!  

Ghislaine, Marli and I have been meeting
regularly, researching what might work for
the group – we must involve everyone from
every age group and it is important that
they like what we find! They are providing
good suggestions as to what they would
like to do next and are quite positive about
what they would prefer not to do! Hopefully
we will have a concrete focus by our next
meeting but we are also looking at all kinds
of different theatrical skills – and not only
onstage!

We don’t have all the ideas and answers
and if there is anyone out there who would
like to join us, please contact me. All help
is most gratefully received.

We have some exciting ideas for the future
and our next meeting is planned for
Sunday, November 5th at Westerham Hall
at 3:00 p.m. (not forgetting the pink wafer
biscuits and chocolate digestives!)

Judy Duffield

News September 2017 Chilli Cheese Appetizer
by Bev Newbold

This is my go to 'quick & dirty' post-panto
party recipe; it's my American friend
Brenda's recipe and I usually halve this
quantity as it makes so much. In this
case, I bake it in a tin which is 18cm x
30cm x 3cm deep and it makes 28
square portions which I often halve into
little rectangles as you only need small
bites especially if you’ve gone a bit mad
with the jalapeños! 

This is really a glorified omelette so 

Ingredients:
50g butter
10 eggs 
70g flour
1 tsp baking powder
Pinch salt & ground black pepper
Half a 300g jar jalapeno peppers (or to
taste depending on how spicy you want
it; you need to experiment because the
heat of the peppers will vary)
600g pot cottage cheese
1lb strong cheddar cheese, grated

Preheat the oven to 200 °C/gas mark 6.

Melt butter into a 32cm x 40cm x 4cm
high pan (a roasting pan is perfect) – take
care not to let it burn. 

Beat eggs and add flour, baking powder,
salt and pepper, and blend in a food
processor. 

Add cottage and cheddar cheese plus
peppers and blend again ensuring the
jalapeno peppers are finely minced. 

Pour into pan with the melted butter in it. 

Bake at 200 °C for 15 mins and 180°C
(gas mark 4) for 35-40 min or until golden
brown. Attention allThirsty Thespians!!
On Thursday 19th October the Thirsty
Thespian returns to The Grasshopper on
the Green after a sojourn to No.17, the
wine bar, to ring the changes in the
summer.

A dedicated, if small, band have kept the
monthly get together going and are hoping
to welcome many more members, old and
new, to join them. The planned time is from
8.30 p.m. (time to digest supper). So,
please do join us at The Thirsty Thespian
at The Grasshopper on the Green. It will
be good to catch up and also meet new
friends who maybe interested in what we
have to offer!

See you there! JD

Wodehouse & Bolton 
by Roger Williams

Carry on Jeeves was a collaborative effort,
and the twentieth play that PG Wodehouse
wrote with Guy Bolton. The only one,
however, telling a Jeeves story. PG
Wodehouse, together with Guy Bolton and
Jerome Kern are recognised as the
founding fathers of the great American
Musical - a little known side to
Wodehouse’s prolific output.

Collaborative theatrical projects are
challenging, and personal relations
between collaborators often do not survive
the first critical review. In the case of
Wodehouse and Bolton, they remained the

closest of friends during the 40 year period
they worked together.

In his Author’s note which accompanies
this play, Wodehouse comments with
some modesty, ‘...what usually happens is
that Guy comes to me and says he has a
corking idea for a show. I say “Ah, yes?”
And we sit down and work on a plot. This
done, Guy starts writing and goes on
writing till the thing is finished. But do not
think that I am idle while he is doing this.
Twice or thrice a day – sometimes oftener-
I look in and say “How’s it getting on?” And
he says –”All right”, and I say “Good.
Good”. And so little by little and bit by bit,
the work gets done.’ 

Maurice Gest, PG  Wodehouse, Guy Bolton, Ray Comstock & Jerome Kern



WADS Bonus question!

What’s your favourite colour and why?

Purple. I do like strong bright colours, red
orange etc  but purple, to me is more
calming. It has a quiet authority about it.
Worn by Caesars and Kings, worn in
mourning a rich gratifying colour.

Sandra Barfield is directing the WADS
production ‘Come on, Jeeves’ written by
PG Wodehouse and Guy Bolton. The play
runs from 29th November to 2nd December.
Tickets are on sale now at: www.wads-
web.net.
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10 Questions with...
by Julie Tushingham

Director, Sandra Barfield

Welcome to the first in a series of articles in
which The Green Room interviews the
people with the expertise who make
WADS happen. Over the coming months
we’ll talk with a variety of people including
stage manager’s, technical teams, set
directors, wardrobe and make-up and
even the actors themselves.

In our first interview, we are very pleased to
talk with the award winning guest director,
Sandra Barfield. 

Sandra was trained at the Arts Ed in
London, and was a member of the Imperial
Society of teachers of Dancing.  She
enjoys the arts in all their forms and
although loves to perform herself, finds
directing really rewarding. She has over the
last few years directed some vastly
different style plays below are a few of
them:

Directed : All My Sons, An Inspector Calls,
House of Bernarda Alba, Lady in the Van,
Romeo and Juliet, Pack of Lies, Tom
Jones, Sweet Charity, Midsummer’s Nights
Dream,  Woman in White, Auto Da Fe,
Calendar Girls and Macbeth and has done
an adaptation of Romeo and Juliet meets
Macbeth.

Last two acting roles were in Mrs Klein
(which she played Mrs Klein) and a lovely
cameo role in Harvey for the Oast
Tonbridge.  

Sandra is very glad to have been asked to
direct for the WADS, and so loves the
comic style of  P G Woodhouse in  ‘Come
on Jeeves’.

We started by asking Sandra:

How long have you been directing?

Too many years to count.

How has theatre changed over the years
you’ve been directing?

The theatre is always evolving and should.
Technology has played a big part in what
you can achieve in the theatre. Sets are
able to move on an off the stage efficiently,
visuals are used more and more to gain
effect, and the audience do not expect to

always have a curtain or indeed a box set!

Was there someone who inspired you to
get into theatre?

I went to the Arts Ed school at the age of 6
½ so I really started early.

What is your vision for ‘Come on Jeeves’

I could not change the expected vision of
Jeeves and Worcester. It must be as the
author intended and as people love.

In your opinion, what is it about
Wodehouse that makes it so entertaining
today?

Woodhouse was a great raconteur, his
stories, although about the upper classes
were still about the characters and their
relation to each other.  Character driven
stories always win out.

What is your favourite play to direct? 

I love the tragedies.  I like a strong drama
that probably does not have such a good
ending for the leads.  So I like Lorca, Ibsen,
Shakespeare's  tragedies, Miller mostly
what I would call nasty plays. However I
also get great pleasure in doing a good
comedy and have directed two of the
Fawlty Tower stories, again, like Jeeves,
they have strong characters.

Have you ever written a play? If so, have
you directed it yet? 

I'm dyslexic and writing is not my strongest
suit.  That is why I love reading other
peoples work. It makes me so proud that
there are people out there who have such
talent.

Have you ever been in a situation where
you’ve realised you have miscast or are
you pretty spot on with your casting? 

I'm afraid I am noted for not having any
favourites, and have on occasion lost
friends for not casting them.  I believe you
cast  the play, and would prefer not to do
the play if I couldn't cast it properly.   And I
go on audition, not just if they have read
well, because some actors our like myself.
It is whether they understand the play and
character that they are trying to portray.  I
also like using newcomers but they must
have read the script or at least know where
they fit in the story.  I do know when a actor
has not read the script but might cast them
if I think they could do the role.  But this is
subjective it is only what I see and hear.

Has anyone you've ever directed gone on
to do something widely seen? 

Some of the younger people I have
directed have gone into acting and/or got
into some of the big acting schools.

What play have you always wanted to
direct and not directed yet?

There is not one but several plays I haven't
done that I'd like to do.  One of them on
my bucket list,  I did this year Macbeth,
absolutely lovely, so enjoyed the whole
thing.

Sandra receiving the trophy from adjudicator
Arthur Rochester at the southern Counties Drama
Festival at The Barn Theatre, Oxted.

What’s On, Where...
Here we list local productions and events
from our neighbouring theatre groups and
societies:

The Barn Theatre, Oxted
The Oxted Players present:
The Ghost Train 18th-21st October

The Oxted Operatic Society present:
Our House 22nd-25th November

The Oast Theatre, Tonbridge
Last of the Red Hot Lovers
14th-23rd October

The Communication Cord
11th-18th November

Wendy & Peter Pan
8th-17th December

The Miller Centre, Caterham
Arcadia
25th October - 4th November

Collaborators
30th November - 9th December

The Stag Theatre, Sevenoaks
The Stag Theatre Company present:
Murder Inn 6th-7th October

The Sevenoaks Players present:
The 39 Steps 15th-18th November

The Penshurst & Blackham Players
Penshurst & Blackham Village Halls:
Play Safe 10th-11th & 17th -18th November

The Assembly Hall, Tunbridge Wells
Tunbridge Wells Operatic & Dramatic
Society present:
My Fair Lady 21st-25th November
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Of all the great novelists, Pelham Grenville
Wodehouse (1881-1975) has the least
interest in the real world. Unencumbered
by gravitas, he describes a Britain that
never existed, where there is no sex or
death, except in passing, and the
tumultuous history of the early 20th
century barely gets a look-in. The gravest
threat is being forced to marry someone
you don’t like.

His style walks a tightrope between
pastiche and perfection. If you stop to
think about it, you may wonder why you’ve
taken time to follow the fortunes of an
aristocratic pig or antique cow creamer.
Wodehouse’s trick is to make every
character bend to his comic will. Bertie
Wooster may be an idiot, but he still
speaks in crisp sentences peppered with
literary references. Yet this is a style that
never indulges itself. Passages that seem
incidental, such as Jeeves mentioning a

round-the-world-cruise, are there to drive
the plot.

Wodehouse’s aversion to reality could land
him in trouble. After war broke out in 1939,
he refused to leave his house in Le
Touquet, and made radio broadcasts for
the Nazis. His reputation in Britain
recovered only just before his death, when
he was knighted. He had been an
American citizen for 20 years. His 90-odd
novels include a few duds, but the best—
"The Code of the Woosters" or "The
Inimitable Jeeves"—are as funny as
anything ever written.

KEY DECISION

1. Leaving Britain. Being an outsider made
it easier to paint a fantasy world, where life
takes place in dissolute members’ clubs
and country houses.

2.Creating Jeeves. Wooster is just an
endearingly unreliable narrator: Jeeves is
the metronome. Everything hangs on his
schemes. Since he is invariably right about
the plot, we trust him on everything else,
yet it is never clear who, precisely, decided
that only a cad would carry billiard chalk in
his waistcoat.

GOLDEN RULE

Be commercial. The readability of
Wodehouse’s style, forged by the
discipline of journalism and the need to
churn out novels for money, make the
sudden comic adjectives or unexpected
statement all the more powerful.

STRONG POINTS

1. Commas. He uses them to set up a
joke, digress, and return for the punchline.
From "Jill the Reckless": "Freddie
experienced the sort of abysmal soul-
sadness which afflicts one of Tolstoy’s

Russian peasants when, after putting in a
heavy day’s work strangling his father,
beating his wife, and dropping the baby
into the city reservoir, he turns to the
cupboard, only to find the vodka bottle
empty."

2. Restraint. Jeeves is a triumph of
economy. From "The Code of the
Woosters":

"There are moments, Jeeves, when one
asks oneself, ‘Do trousers matter?’"

"The mood will pass, sir." 

FAVOURITE TRICK

The killer reference. Wodehouse wears
hefty learning with lightness. At the start of
"The Code of..." Jeeves wakes Bertie, who
has had a long night at the Drones Club.
"Indeed, just before Jeeves came in, I had
been dreaming that some bounder was
driving spikes through my head—not just
ordinary spikes, as used by Jael the wife of
Heber, but red-hot ones." 

ROLE MODELS

Shakespeare’s comedies, for the happy
endings. Oscar Wilde, for the aunts.

TYPICAL SENTENCE

"I'm not absolutely certain of the facts, but
I rather fancy it's Shakespeare—or, if not,
it’s some equally brainy bird—who says
that it’s always just when a fellow is feeling
particularly braced with things in general
that Fate sneaks up behind him with the bit
of lead piping." ("Carry On, Jeeves")

This article appeared in The Economist
1843 back in 2013 written by Ed
Cumming, an editor at the Observer
Magazine. Illustration by Kathryn Rathke

Reginald Jeeves – the character
by Roger Williams

Reginald Jeeves is a fictional character in a
series of humorous short stories and
novels by P. G. Wodehouse (1881–1975),
being the highly competent valet of a
wealthy and idle young Londoner named
Bertie Wooster.

Created in 1915, Jeeves continued to
appear in Wodehouse's work until his last
completed novel Aunts Aren't Gentlemen
in 1974, a span of 59 years. The name

"Jeeves" comes from Percy Jeeves (1888–
1916), a Warwickshire cricketer killed in
the First World War. 

Both the name "Jeeves" and the character
of Jeeves have come to be thought of as
the quintessential name and nature of a
valet or butler, inspiring many similar
characters (as well as the name of the
Internet search engine Ask Jeeves). A
"Jeeves" is now a generic term as
validated by its entry in the Oxford English
Dictionary. 

In a conversation with a policeman in
Jeeves and the Kid Clementina, Jeeves
refers to himself as both a ‘gentleman's
personal gentleman’ and a ‘personal
gentleman's gentleman’. This means that
Jeeves is a valet, not a butler; that is, he
serves a man and not a household.
However, Bertie Wooster has lent out
Jeeves as a butler on several occasions,
noting that ‘if the call comes, he can buttle
with the best of them’. 

Jeeves's first job was as a page boy at a
girls' school, after which he worked at

John Lewis and then had at least eleven
other employers. Before entering the
employ of Wooster, he was with Lord
Worplesdon, resigning after nearly a year
because of Worplesdon's eccentric choice
of evening dress; Mr Digby Thistleton (later
Lord Bridgnorth), who sold hair tonic; Mr
Montague Todd, a financier who was in the
second year of a prison term when Jeeves
mentioned him to Wooster; Lord
Brancaster, who gave port-soaked
seedcake to his pet parrot; and Lord
Frederick Ranelagh, swindled in Monte
Carlo by recurring antagonist Soapy Sid.

His tenure with Wooster had occasional
lapses, during which he was employed
elsewhere: he worked for Lord Rowcester
for the length of Ring for Jeeves;
Marmaduke "Chuffy" Chuffnell for a week
in Thank You, Jeeves, after giving notice
because of Wooster's unwillingness to
give up the banjolele; J. Washburn Stoker
for a short period; Gussie Fink-Nottle, who
masqueraded as Wooster in The Mating
Season; and Sir Watkyn Bassett as a trick
to get Wooster released from prison in Stiff
Upper Lip, Jeeves.


